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New Views of Mount Geumgang

Mount Geumgang (also spelled Mount Kumgang and
sometimes translated as the “Diamond Mountains”) is a
time-honored icon of Korean religious and cultural heritage.
Now located northeast of the Demilitarized Zone (the
heavily guarded border between North and South Korea),
this mountain range has for centuries been an important
pilgrimage site and the subject of poetry, paintings, music,
and popular culture. This exhibition features paintings,
prints, and new media depicting various aspects of this
revered landscape, including an important True View screen
attributed to literati painter SHIN Hak-gwon (1785-1860),
prints by Scottish artist Elizabeth Keith (1887-19506), a
monumental painting by North Korean propaganda artist
SEONU Yeong (1946-2009), and a newly acquired video by
time-based artist LEE Lee-Nam (born 1969) depicting
temporal transformations of the sacred site.
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Attributed to SHIN Hak-gwon (SR 24, 1785-1860)
Korean; Joseon dynasty, 19th century

Complete View of the Diamond Mountains
(ZBILE, Geumgangsando)

Eight-panel folding screen; ink and light color on paper
Frederick Starr Collection, 1964:3.15(1-8)
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This screen depicts Geumgangsan, located in present-day Gangwon Province,
North Korea. For centuries this range was venerated for historic religious sites
nestled among otherworldly peaks. In concert with growing tourism in the early
eighteenth century, literati artists in True View Painting groups (Jingyeong

sansuwha) began producing Geumgangsan landscapes.

Attributed to literati scholar SHIN Hakgwon, this screen is an excellent example
of the continuation of True View paintings after those by acclaimed earlier
artists. The composition is filled with intertwining Daoist yzz (male, light) and
yang (female, dark) elements such as rocky peaks delineated with sharp
brushstrokes and deep valleys described with repetitive moist dots. According to
the inscription, the dream journey begins by crossing the Rainbow Bridge
(Bihyeongyo) to Jangan Temple, the entrance to inner Geumgangsan, and makes
stops at famous sites such as Vairocana Buddha Peak (Birobong), Rock-Cut
Buddha Triad (Sambulam), and Bodeokgul Temple. Shin Hakgwon was an
enthusiastic admirer and collector of paintings. Although his complete view of
Geumgangsan is more panoramic, striking similarities in composition and

brushwork suggest that it was modeled after the earlier master JEONG Seon

(1676-1759).
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LEE Lee-Nam (Z=5%, born 1969)
Korean; Republic of Korea, 2009

New Geumgangjeondo (New Complete View of Mount Geumgang)
7-minute, 10-second single-channel video installation, edition 1/6
Museum Purchase in honor of Jill Hartz, 2019:36.1
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This installation deftly manipulates the famed 1734 Korean landscape
painting by JEONG Seon (1676-1759) entitled Complete View of Mount
Geumgang, which is now a National Treasure in the Leeum, Samsung
Museum of Art in Seoul. Jeong Seon was the preeminent literati landscape
painter of the Joseon period (1392-1910) and his original scroll depicts a
panoramic view of the majestic Geumgangsan mountain range dotted with
sacred Buddhist pilgrimage sites.

LEE Lee-Nam’s video focuses on the central section of Jeong Seon’s
landscape, but subverts expectations by introducing successive seasonal
and temporal effects, as well as human interventions and surrealistic
elements. The military aircraft and snow-laden characters that appear to
parachute down through the landscape add a sense of menace — especially
given that Geumgangsan is now located in North Korea, not far from the
38th-parallel (the armed border between North and South Korea), was
bombed during the Korean War (1950-53), and has been the site of
sporadic reunions for families separated since the conflict.
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KIM Yik-yung (2%, born 1935)

Korean; Republic of Korea, 2010

Pentagonal Variance Stools

Set of five ceramic stools; wheel-thrown, altered and textured porcelain with
grog, iron washed ash glaze

Farwest Steel Korean Art Endowment Fund Purchase, 2014:33.1a-¢
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Well known for elegant contemporary reinterpretations of traditional vessels,
Kim Yik-yung has been a forceful presence in the world of Korean ceramics for
more than sixty years. After the Korean War (1950-53), she finished her
undergraduate education and received grants to study chemical and ceramic
engineering at Seoul National and Hongik Universities and later at the College
of Ceramics at Alfred University in New York. There, a lecture by British folk-
art ceramicist Bernard Leach (1887-1979) transformed her life and work. Leach
said that the finest functional ceramics ever produced were those created during
Korea’s Joseon period (1392-1910). Upon her return to Seoul, Kim devoted
herself to learning about those elegant, unpretentious vessels and worked for a
time at the National Museum of Korea, where she could handle and study them.

Kim's Pentagonal V ariance series is a modernist departure from traditional Korean
vessel forms. Characterized by intriguing sculpted and textured volumes, they
are intended to function as garden stools. They were created in a painstaking
process in which the artist mixed grog (previously fired and ground clay
particles) with porcelain clay and then wheel-threw, altered, and textured the
resulting hollow, three-dimensional forms before applying iron-washed ash glaze
and firing.
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SEONU Yeong (8T %%, 1946-2009)
Korean; Democratic People's Republic of Korea, 2007

Sokga Hill of Mount Geumgang (£, Geumgangsan)
Framed painting; ink and color on paper

Murray Warner Acquisition Fund Purchase in honor of the Museum's 75th
Anniversary, 2007:13.2
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Elizabeth KEITH (Scottish, 1887-1956)
The Diamond Mountains, Korea,

A Fantasy, 1921

Woodblock print; ink and color on paper
Murray Warner Collection, MWB51:K11

Elizabeth KEITH (Scottish, 1887-1950)
Nine Dragon Pool, Diamond Mountains,
Korea, 1922

Woodblock print; ink and color on paper
Murray Warner Collection, MWB51:K36
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Elizabeth KEITH

(Scottish, 1887-1956)

A Temple Kitchen, Diamond
Mountains, Korea, circa 1919-1920
Watercolor on paper

Murray Warner Collection, MWB32:K14

Elizabeth KEITH

(Scottish, 1887-1956)

A Temple Kitchen,

Diamond Mountains, Korea, 1920

Woodblock print; ink and color on paper
Murray Warner Collection, MWB51:K20
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Book of Maps (EHEl, Yeojido; Kotean Atlas) (X T EEIE,
Cheonha-mangukdo)
Korean; Joseon dynasty, mid-late 19th century

Manuscript book; ink and color on paper (reinforced with scrap paper)
Gift of John Wolcott, 2006:14.1
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KIM Yik-yung (822, born 1935)
Korean; Republic of Korea, 2008
Trapezoidal Inkstone (8, Byeoru)

Molded and hand-finished porcelain
Farwest Steel Korean Art Endowment Fund
Purchase, 2013:1.8
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LEE Young-Ho (born 1958)
Korean; Republic of Korea, 2012

Circular Water Dropper (i, Yeonjeok) 0]F= (1958 & =)

ot=, 2012
with Domed Top and Alternating Dash Ego| PAIME AN (1BiE)
Design YA X21of Hat etz
Blue-and-white ware; porcelain with inlaid cobalt | TjgAEXZt st=20j& 7|2 F0Of,
blue 2013:1.1

Farwest Steel Korean Art Endowment Fund
Purchase, 2013:1.1

2
LEE Young-Ho (born 1958)
Korean; Republic of Korea, 2012 0| &S (1955 E S,

Small Brush Rest (£2R, Pilga) in the Form B3I 2012

of Five Mountain Peaks 2 el 24 (ER)
Porcelain with decoration painted in underglaze A VN PSEel CLON G A VA S )]
cobalt blue oOYAEHZ ot=0/= 7|3 701,

2013:1.2
Farwest Steel Korean Art Endowment Fund

Purchase, 2013:1.2
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