Artist Resourceg JeanMichel Basquiat (American, 1960988) JORDAN SCHNITZER MUSEUM OF ART

: Basquiat wagnterviewed in 1982 at age 2in the cusp of his rising international fame. He explains his interest in books and history
the relationship between words and images, and how he gathers inspiratibna || dzA |- 0dQa a A a S N.B > agadultsl y
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. The Brooklyn Museurbrought together over 100 works in their 2005 retrospective, showcasing many pieces never seen on U.S. ¢
YR GN}YOAYy3 GKS INIA&AGQA RS@St2LISyidsz £S3Fr0ezx yR fFadAiy

Basquiat: The Unknown Noteboo&sganized by the Brooklyn Museum in 2015, gave audiences a glimpse into the mind and
reflective process that fueled the artist. Alongside archival material and finished paintings, 160 pages of the deepy, @elgn
aSSy 22dAN¥yIlta SELX 2NBR (GKS AYLRNIIFIYOS 2F gNAGAYy3IZ aiSiaokK

Iy | PBSJocumentary seriesmerican Masterselebrated the 30 Yy YA @S NAE I NB 2 F . | a BaziiktiROg® to RiSes] K
Basquiat, 1983 Photograph: Lee Jaffe ~ an intimate profile compiled from archival footage and interviews with surviving family and friends.

In 2017, gallerist and curator Fred Hoffman, who worked closely with Basquiat for years in California, pti#ishedcomprehensive . ¢ A __]
art historical studyof the artists career, with kdepth analysis of over 150 paintings and works on paper. " hor

The Barbican Gallery, London, hostedk S ! Y Q&3 GIATNS (14 dzNIBFES  nR018 with dvetzA0D works supgplerhiebitéd
archival materials, film excerpts, and photographs. In conjunction with the shosvGuardiaspoke with those closest to Basquiat
during his days as a struggling artist and subsequent rise to fame in 1980s New York. V1SS 1551 PP

In 2019,The Brant Foundation Art Study Centgrened their new East Village spageomprising 7,000 square feet across four floors“ ;M‘H{

GAGK | y A YYSNBA GBS | )/R 02 YLJNJBKS)/é)\@S K2YIl 3S G2 .| alj dzA @ &i Q {_mississ
exhibition website includes a virtual tour and extensive installation views of the 70 works on view. & '

Q¢

¢ KS DdAISYKSAY Defacenmedh KRYRNBRIA2WEI dAF Q& Sy3ar3aISYSyid s6AGK
hostility towards black artists in dominantly white art market, and the fragility of black bodies under the force of polloea
authorities. The exhibition itself becansenbroiled in conversations about equity and discrimination

Writing the Futuradzy & GKNR dzZ3K ALINKY3 HAnuwm +G G(GKS adzaSdsy 2F CAyS I Nla .2at LX,2 N y 3
with hip-hop community and how his career embodies the artistic and material transition of street art from haphazard gaffithgd ’
subways and sidewalks, to canvas and paper mounted in gallerg&al resourceexplore the artists and major themes in the show. O
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https://98bowery.com/return-to-the-bowery/art-new-york-jean-michel-basquiat
https://youtu.be/VM1klSRyMn0
https://www.brooklynmuseum.org/exhibitions/basquiat
https://www.brooklynmuseum.org/exhibitions/basquiat_notebooks/
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https://www.mfa.org/exhibition/writing-the-future
https://www.mfa.org/exhibition/writing-the-future/dive-into-writing-the-future

JeanMichel Basquiat (American, 196@88)
Untitled, 1982

Oll stick on paper

Acrylic andbilstickon canvas

Private Collection; L2026.21.1

On view May & August 9, 2026
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JORDAN SCHNITZER MUSEUM OF ART

JeanMichel Basquiat (American, 194@88)
QUIJ 1985
Acrylic, silkscreen, and Xerox collage on canvas

Private Collection; L2026:2.1

Born in Brooklyn to Haitian and Puerto Rican parents,-Weimel Basquiat

grew up speaking English, Spanish, and French. At the height of his rise to

fame, the artist took an extensive trip to Europe that culminated in

Amsterdam QUIJakes inspiration from Dutch language and sites, particularly

GKS A02yA0 GAYRYAfTd ¢KS g2NifrolA IKE AIKID
the industrial use of wind to harvest electricity to the natural functions of the

2 GSN)/ 80t Sd ¢KSasS adzonaSoia INBE O2Yo0AyYyS
earlier paintings, which are incorporated into the canvas with collage and

silkscreen techniques.

On view February 26August 24, 2026
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Untitled, 1982
Oll stick on paper

LW @™
JeanMichel Basquiat (American, 194@88) =

Stone Hill Collection; L2025:88.1

Gazaid e&2dzy3 (Ay3a 3ISO GKSANI KSIRa Odz
Puerto Rican parents, Jedichel Basquiat burst into the New York art scene

in the late 1970s. He was first known for graffiti works amid growinghbjp

culture in Lower East Side Manhattan, hirtitled was created when the

artist was gaining wide international acclaim. The central figure wears a

crown of thorns, with a thregoointed crown hovering at the top of a nearby

ladder. Basquiat often used crowns in his work to pay tribute to his family

roots and grapple with his meteoric ascension to fame. ] . ; ALRE Uk
B 27 '
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On view October 22, 2025)anuary 25, 2026 = e bt
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JeanMichel Basquiat (American, 194@88)
Untitled, 1987
Wax crayon on paper

Private Collection; L2025:78.1

Born in Brooklyn to Haitian and Puerto Rican parents,-8&ahel Basquiat

burst into the New York art scene in the late 1970s. Basquiat was first known

F2NJ AN FFAOGA 2Ny a GF33ASR {!lah -64alYS 2
hop culture in Lower East Side Manhattan. The artist drew from a wide range

of references, from art history to anatomical drawings, sports, jazZhdyp

comic books, advertising, and poettyntitied includes content from many of

0KSAaS a2dNOSa3z LI NIykbol E&burcehbdgos), g NBE 5 NBE & 7§
Ideal toy company, KOTO medicated cream, and the abstracteddntecoin

GKEG RSLAOGE ¢K2YLFa WSTFSNE2Z2YQa& Lt | yalkd
2y 0S alARY aLF @&2dz NBIFIR GKS OFy@FaSa 2d
rhythm, you can hear JeanA OK St (KA Y Ay Jdé

On view September 29, 2029anuary 2, 2026

UNIVERSITY OF

OREGON

O




JORDAN SCHNITZER MUSEUM OF ART

JeanMichel Basquiat (American, 194@88)
Untitled, 1984
Acrylic, spray paint and paper collage on canvas

Private Collection; L2025:57.1

JeanMichel Basquiat made the transition from graffiti artist to easel painter

in the early 1980s, catapulting his career to critical and commercial success.
His distinctive, Nedxpressionist style was fueled by complex racial and
political themes that made a major impact on contemporary drititled
FSIGdzNBa Ylrye 27F .| aljdzi I (-fhtedcOny A C|
crocodiles that allude to his Haitian heritage, and written references to ;
rubber and carbon that have fueled colonial violence. As the artist famously
RSAONAOSRI KAa 62N] A& lo2dzi aNpel
LI AYGAYy3a KFa Fy20KSNJfF&@SNJ 2F Tl Y¢S
collection until an auction in November 2024.

On view June 14 September 14, 2025
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JeanMichel Basquiat (American, 194@88)
Valentine, 1984
Acrylic on canvas

Private Collection; L2023:66.1

hy I £ Sy dAy S QMiche Baggtiiat giftbd apaintingy & Ihig'then

IANI FNASYRS tFA3IS t26Stf 00D mMmppmO P 2
Interviewmagazine at that time, Powell was immersed in the New York art

world; she took thousands of photographs and had mounted an exhibition of
CHAaljdaAalriQa 2N] Ay KSN ! VaAe&singis2 Said { A
CFAaljdAlGQa NRYFYGAO LRNIONYAG 2F KAYA
SFOK 20KSN¥ ¢KS LI AYyidAy3a NBYFAYSR Ay
year, when it was sold at Art Basel.

Powell loves animals and has volunteered with the Oregon Zoo and other
animal rescue agencies in her home state of Oregon since the 1970s. As she
RS&ZONAOGSAaY a-Michdrat@ies alipgt thél chiinfanza¥Sdng'show
him photographs of them that | had brought with me to New York. He was
really fascinated by it all. He eventually started having dreams that we were
both chimpanzees. In one dream he told me, he was 10 years old and sitting

‘ in the back of a station wagon. | was a chimpanzee sitting next to him and we
were going on a road trip with his parents. He felt safe because this tiny
OKAYLI yT1 SS 66K2 g1 & YSO déclPdigeRavellRAY 3 2
2023

On view September 20December 31, 2023
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JeanMichel Basquiat (American, 194@88) ““"‘9’
59 Cents (2 For a Dollar)983 [ .

Acrylic on canvas, in 2 parts l F T Y N' Nt C E N T§

Private Collection; L2023:26.2

JeanMichel Basquiat made a major impact on the
development of NeeExpressionism and graffiti art in
1980s New York. Coming from a Haitlwerto Rican
family background, the artist was a sharp critic of power -

structures, racism, and colonialism in the both the art S 9 ¢
world and in contemporary society; his works confront

the legacies of these systems with intermingled text and
imagery.59 Cents (2 ForaDolladdBS Ff SOG a . I &l
frequent theme of class struggles and wealth inequality.

The artist often incorporated references to commerce

and money in his artworks, which began as disregarded
street art practices, broke into the mainstream art

world, and now represent some of the most expensive
g2N) a 2y GKS YINJ SO 'a . I a
G2 oS | adFNE y204 | 3FffSNE

FIFTY NMINECEIVTS
57¢

On view May 3% September 3, 2023
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JeanMichel Basquiat (American, 194@88)
Untitled (Boxer) 1983
Acrylic on canvas, stretched on wooden pallet

Private Collection; L2023:34.1

JeanMichel Basquiat was born and raised in Brooklyn, New York. His short

but meteoric rise in the late 1970s and 1980s began with graffiti and street

FNI Ay [26SN) alyKFEdary GF33SR {!ah 0a:
rebelled against the predominately white art world, often calling out racist

systems of colonialism and embracing black history and culimgtied

BoxeNF S| (1dz2NBa 2yS 2F GKS IINIAaidQa Tl @2 N
identified with legendary athletes Jersey Joe Walcott (19294), Joe Louis
(19141981), Muhammad Ali (1942016), and Sugar Ray Leonard (b. 1956),
seeing them as heroes of setfade power. His boxer figures stand victorious,
wearing a championship crown, in a pose that reflects the Black Power salute.
l'a GKS FNIA&ad 2yO0S alARY G¢KS ot O1 LI
LI AydAy3aed L NBIFEATSR GKIG L RARyQi ‘
0 KSY®E
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On view May 3 August 6, 2023
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JeanMichel Basquiat (American, 194®88)
Untitled, 1988
Crayon and xerox collage on paper

Private Collection; L2022:137.1

On view January 14 April 16, 2023
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JeanMichel Basquiat (American, 194@88)

Both Poles 1982

Acrylic, oil stick, and paper collage on paper mounted on canvas with tied
wood supports

Private Collection; L2022:58.1

Jeana A OKSf . laljdaAliQa aAK2NI odzi LINPfATA
Neo-expressionist movements of the 1980s. Embedded irhbgpand graffiti

culture in New York, Basquiat was interested in dichotomies of

wealth/poverty, integration/segregation, text/image, and

abstraction/figuration Both Polesevokes this interest in opposition; the

mixedmedia painting juxtaposes North and South, heaven and earth, and

excavation and transmission through signs and symbols evoking mountains,

the moon, a pickaxe, and a power pylon. Though these ideas contrast,

. FAljdzZA QA O2YLRaAaAGAZ2Y K2t Ra GKSY Ay
LI AYydAy3a gl a SEKAOAGSR AyDL IZRAEHAVFGEQA |
Angeles gallery in 1982, a breakthrough year of commercial success for the

young artist.

TOoT AL 7"/'40,600 |

S : On view August 1Z November 20, 2022
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JeanMichel Basquiat (American, 194@88)
His Glue Sniffing Valetl983
Acrylic on canvas

Private Collection; L2022:68.1

GL 2LISYSR Y& R22NJ 2yS Y2NYyAy3a trad R KSNB
was a guy in a wheelchair, with the chair placed to get the maximum L
' Y2dzyd 2F adzyoe 1S G4Stfta YS KSQa | /| \SYRZ

sniffing glue. He was begging money and giving it to his friend. | gave him

what he wanted and he tried to draw me close in gratitude. But he was

dirty and | refused. Later | felt bad about that. He clearly was a visitation

YR L KFR (2 R SUeanMighelBEsquiath 085A Y LI Ay a

His Glue Sniffing Valas a rare painting by Jedvlichel Basquiat that
R20dzySyida || GAGAR Y2YSyd Ay GKS | NIA
seven feet tall, depicting the wheelchdiound Cajun (or Louisiana Creole)

Yy SAGK . FaldAldQa aArayl ddz2NE ! TNROI
namesake, the glusniffing friend, hovers behind as a silhouette. As a
HaitianPuerto Rican artist himselfand hence someone whose heritage

shared the Creole, Frenawlonial impact on people of the Caribbean

perhaps Basquiat took the encounter as a prompt for arsdiéction by

proxy as he navigated life as a young, but increasingly successful Black

artist in 1980s New York.

On view August 1Z December 4, 2022
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JeanMichel Basquiat (American, 194@88)
Minor Success1980
Acrylic, oil stick and gold paint on mirror and wood

Private Collection; L2022:50.1

Born in Brooklyn to Haitian and Puerto Rican parents,-8&ahel Basquiat

burst into the New York art scene in the late 1970s. Basquiat was first known

for graffiti works ceproduced with Al Diaz (b. 1959), tagged SAMO, in the

midst of growing highop culture in Lower East Side Manhattdfinor

Successs among the earliest artworks Basquiat produced when breaking into

GKS YIFAYaUuNBFY NI YIEINJSGP ¢KS LI AyGAy3
motifs: the car, the maskke head, and the golden crown. Found throughout

0KS FTNIAadGQa 2Sd@WNB:X (GKSasS GKNBS aegvozf
experience of a serious car accident, his identity as a rrexemicity artist,

and his artistic rule over the downtown New York art scene. The artist once

aFARY aL R2y QO tAadGSy (G2 6KFG NI ONRGA
ONAGAO (2 FAYR 2dzi 6KI G NI Aaodé

On view July 2& October 23, 2022
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JeanMichel Basquiat (American, 194@88)
Hardware Store 1983

Acrylic,oilstickand paper collage on canvas mounted on tied wood suppc

Private Collection, Los Angeles; L2021:168.1

On view December 8, 202May 15, 2022
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JeanMichel Basquiat (American, 194@88)
Self Portrait 1983
Acrylic, oil paint stick, paper collage and metal hinges on wood

Private Collection; L2021:153.1

As a half Haitian and half Puerto Rican artist living in 1980s New York, Jean
aAOKSt . laljdAld ¢l a&a ONRGAOIE 2F (K
based on their biographyelf Portraita N} LILJX S& A GK . I &ljd:
Ay GKA& aStiAy3ao Ly GKS OSYGdSNI LI y¢
eyes and mouth. By contrast, the silhouette on the right is still. This spht self
AYF3AS Yireée LRAYy(G G2 GKS FNIAadGQa yI ¢
internal struggle between speaking out and remaining silent about his
experience of racism in the institutional art world. The twin portraits are

FNY YSR o6& . lFaljdAldQa YdzaAOFf AyalLil
soprano jazz saxophonist Ben Webster (:2993) and the right panel

features lyrics by pianist and composer Thelonious Monk (1®B2).Self

Portrait suggests the significant role that music and musicians played in

. FaljdzZA 6 Qa aSyasS 2F KAa 26y ARSY (Al

On view December 8, 202IMarch 13, 2022
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JeanMichel Basquiat (American, 194®88)
Untitled, 1980
Two different black and gold markers on pink pin graphed heavy index paper

Private Collection, Los Angeles; L2021:140.1

JeanMichel Basquiat, George Condo, and Keith Haring are three of the most influential artists
who pioneered the Nedxpressionist movement in 1980s New York. In addition to strong
FTNASYRaAKALIAEZ GKSe& 3INBIGEe& NBaLSOGSR SIOK
NEFt SOGSR 2y KAa FTNASYRAKALI gAGK . I &ldzAl
would meet up in different parts of the world and get smashed and go out and pull pranks on
SOSNE2YyS®E ¢N}IAOILTtes .| &l dA-d 80K 6 Beodgy/ R M
Imitating Basquiat: Y R | IUNled ARESNI |y K2YIF3AS G2 .| aldz
GKS INIAaGQa AO02y A0 ONRMIWVIKE GQZFNIOIINER. T LILIS

On view December 8, 202IMarch 13, 2022

On display with Keith Haringntitled, 1988 and George Cond@gorge Imitating Basquiat,989

UNIVERSITY OF

OREGON

O




JORDAN SCHNITZER MUSEUM OF ART

JeanMichel Basquiat (American, 194@88)
Untitled, 1984
Acrylic on canvas

Private Collection; L2021:124.1

On view October 6, 2021January 9, 2022
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JeanMichel Basquiat (American, 194@88) f Au 8 @ SlT"El “}3 6 ;k ' mv:"i::v:v:btmta:ﬂi SALTT.
50 cent Piecérom TheDarosSuitg, 19821983 L e I s el * °©d,;
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; / e .7 KF i by LSS Wnsnr MAR 4
Suite of 32 ~I § ™ woen " Dincoun o T N | ‘%ﬁ?ﬁ?" - “W
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Born in Brooklyn to Haitian and Puerto Rican parents,-Biahel Basquiat burst reeemmet Bl 0 YN R 1 CA y Sl
into the New York art scene in the late 1970s. Basquiat was first known for graf pgjm»«r w? 12, BAN""‘ i -}
works ceproduced with Al Dl,az (b. 1959), tagged SAMO, in the m|d§t of the LS MENOE RWIE R Pﬁf;,,t UG‘,;,’(;, ' 4!
growinghipk 2 LJ Odzf GdzNB Ay [26SNI 9F &G {ARS. Kummﬁ?ﬁ”a‘la Al * g 2‘.35;& Iz
was pulled into the 1980s art market boom, he was quickly invited to exhibit in e oﬁlt;‘ R 15}47;53« & W mf”‘ e 3 IS
prestigious New York galleries and museums. In response, Basquiat was critice » wp EBR \;QTADBN NAS "ff* THE ARK LA G3§°°
the institutional racism prevalent in the 1980s contemporary art world he Mor:s; :::: X 3 ';M D AR - T o o < ==
inhabited, and in the United States as a whole. His prolific body of work often | 3¢5 ;gfxryg ~ N h‘ EYIZW : sy [ i
addressed the hypocrisy of both excluding and tokenizing artists of color in e T OPAA VEE NT ,@MARc:;'GF ‘\',; d X
galleries, museums, auction houses, and scholar3hipDarosSuiteaddresses o e AN : \ DM OF s
. L 0 BLUEEE, ¥ Awg , O EN NK Am

these themes throughout the history of art and highlights powerful Black | §idEon ' /i i I NN THEARK 4, WOOD .3

N . ) : : . . ‘n|8t 2 l ~ - 1 E CX ENNQY 4% ¢A IS PERCENT 2. pm:u X
historical figures including Francois Duvalier, Marcus Garvey, Sugar Ray Roblq: B8 et si0E view of [ ——0 L
and Malcolm X. Atthe same time, the thilyg 2 RN} gAy3da 2FFS e ‘;‘ R Mcm“;(“lj;”e";;*v”& Z’\KA -g%'cﬁ U.S. OCCUPATION OF
commentaries on life, art, politics, and economics in the 1980s United States. INDUSTR! frm\'- BXAC K TOAF1cA HA'T! ENpsrine 19 36
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021

Ascentfrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

OREGON

Private Collection; L2021:83.63P O
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021
Bishopfrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection: L2021:83.632 O | OREGON
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021

Dog Leg Studfrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

OREGON

Private Collection; L2021:83.63P O
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JeanMichel Basquiat (American, 194@88)
Boxer Rebelliorirom The DarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632

On view July € December 12, 2021

O

UNIVERSITY OF

OREGON



JORDAN SCHNITZER MUSEUM OF ART

JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021
Dwellers in the Marshe$rom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection: L2021:83.632 O | OREGON
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
Formlessrom The DarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 0 ‘ Si{i?&%ﬁ
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021

Falsefrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection; L2021:83.632 O OREGON
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021
King Alphonsdrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection: L2021:83.632 O | OREGON
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
Large Body of Watefrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 0 ‘ OREGON
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JeanMichel Basquiat (American, 194@88)
King Brandrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632
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JeanMichel Basquiat (American, 194@88)
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On view July € December 12, 2021

Leechedrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632
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JeanMichel Basquiat (American, 194@88)
Macefrom TheDarosSuite 19821983
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On view July € December 12, 2021

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021
Libertyfrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

OREGON

Private Collection; L2021:83.632 O
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021
Monticello from TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection; L2021:83.632 O OREGON




JORDAN SCHNITZER MUSEUM OF ART

ok |
LN ASD)
B0V er.

~

- o A' N H i 2
. BARNEY uuig T

SL1Y wiil )
‘{F Vild LIk

S
Lfan J,‘

el =

JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
NapoleanStereotype as Portrayettom The DarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection; L2021:83.632 O OREGON
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021
Olympicfrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection; L2021:83.632 0 OREGON
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JeanMichel Basquiat (American, 194@88)
PelpticUIcerfrom The DarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

On view July € December 12, 2021

UNIVERSITY OF

Private Collection; L2021:83.632 O OREGON
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JeanMichel Basquiat (American, 194@88)
Skin Head Widgrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632
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JeanMichel Basquiat (American, 194@88)

Replicagrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021

Roastfrom The DarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection: L2021:83.632 O | OREGON
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JeanMichel Basquiat (American, 196@88) On view July € December 12, 2021
Titianfrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection: L2021:83.632 O | OREGON
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021

Snakemarfrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection; L2021:83.632 O OREGON
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021
TechuAnpufrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

OREGON

Private Collection; L2021:83.632 O
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021

Wolf Sausagérom The DarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

OREGON

Private Collection; L2021:83.632 O
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
Unbleached Titaniunfrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 O ‘ OREGON
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JeanMichel Basquiat (American, 194@88)
Undiscovered Geniukom TheDarosSuite 19821983
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On view July € December 12, 2021

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632
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JeanMichel Basquiat (American, 194@88) On view July € December 12, 2021
PPCD (aka Brooklyifiom The DarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

UNIVERSITY OF

Private Collection; L2021:83.632 O OREGON
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021

Tree Versiorfrom TheDarosSuite 19821983
Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 0 ‘ OREGON
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
Eye ofTroof from TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 O ‘ OREGON
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
Savonaroldrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 0 ‘ OREGON
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JeanMichel Basquiat (American, 194®88) On view July € December 12, 2021
Steelfrom TheDarosSuite 19821983

Acrylic, oil crayon, pastel, color crayon, charcoal, and pencil on paper; Suite of 32

Private Collection; L2021:83.632 O ‘ OREGON
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JeanMichel Basquiat (American, 19@3)
Untitled. 1988
Acrylic anabilstickon canvas

Private Collection; L2021:20.4

On view April 14 July 18, 2021
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JeanMichel Basquiat (American, 1988)
Untitled (The Black Athlete)1982
Acrylic and oil stick on canvas

Private Collection; L2020:114.1

Jeara A OK St . lFaljdzAllGQa AyGSNBad Ay GKS KdzYly -
seven, the young artist was hit by a car while playing in his neighborhood of Flatbush, Brooklyn.
A broken arm and serious internal injuries kept him in the hospital for weeks, where he was

kept company by a copy &f NJ An&a@my/2 a gift from his mother, to help her son understand

KAd AYy2dzNASE yR NBO2OSNE® . | aljdzAl G O2dz/ 0SF
illustrations as one of his greatest influences, the foundation upon which he elaborated with his
groundbreaking visual aesthetiontitied (The Black Athletebelongs to a series Basquiat

completed during his skyrocketing rise to artistic celebrity in the early 1980s. Exploring his own
Haitian and Puerto Rican identity, and the segregation he witnessed growing up, Basquiat
painted the heroic forms of Black athletes such as baseball player Hank Aaron and boxers
Muhammad Ali, Jack Johnson, and Uewi$%eachadorned with a crown to denote their

eternal success, power, and victory.

On view February 8May 9, 2021
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JeanMichel Basquiat (American, 1968)
Vincent Van Gogh in a Wax Museum in Amsterd&l@85
Oilstickon paper

Private Collection; L2020:103.5

The brief career of Jeadichel Basquiat was fostered through a creatively diverse
childhood and the influence of music and street &asquiat found professional and
popular success in the 198awngsideNeo-Expressionisir characterizedy raw
brushwork, intense color, and an embrace of an untrainedthetié2andwas the
youngest artist included in the 1983 Whitney Biennial. Grounded in complex racial
and political themes and dedicated to highlighting the lack of diversity in the art
world, his practice was fueled by asking difficult questions, exposing the divides
created by wealth and power, and honoring the value of different experiences.

lhaljdzal 6 Qa FI @2NBR YSRAdzY 2F 2Af adA01 & RNYgy 2y LI LISNI 2NJ dzy LINR YS

the impulsive expression of graffiti artists, creating images that often challenge

viewers with an uneasy ambiguity and deceptive simpliEikpression, gesture, and

sensory impact initially appear to take precedence over compositional structure in

his work, producing a raw energy and apparent spontaneity intent on provoking a

visceral response. Yet Basquiat adroitly choreographs the space in his works, too,

dzaAy 3 aSyLiiéeé IINBFa G2 admad. 6GKS RNI Yl 2F KAA

On view December 16, 202March 21, 2021
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