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Children’s Gaze in Contemporary Cinema: A Transatlantic Poetics of Exile and Historical Memory 

In this paper I address the poetics of exile and the aesthetics of historical memory in two films, marked by a sense of displacement and estrangement, Ana Díez’s Paisito and Cao Hamburger’s O Ano em que Meus Pais Sairam de Ferias. In connection to Edward Said’s work on exile, Walter Benjamin's writings and Svetlana Boym’s visions of nostalgia, I discuss these films as a rupture with "historicist" filmmaking. In Latin American and Spanish cinema there is a trend that privileges the children’s gaze in the reconstruction of the historical and the political memory of dictatorships, and I will analyze how it has changed our ways of remembering the violent past and the transitions to democracy. Paisito is a film (co-produced by Argentina, Uruguay and Spain) that represents the violence of Uruguay’s military dictatorship in 1973 through the experiences of two children, one of them who is traumatized as an adult by the loss of her father and her exile to Spain. O Ano em que Meus Pais Sairam de Ferias responds to Brazil’s military dictatorship through the eyes of a child whose parents have to flee in 1970 and he ends up “adopted” by the Jewish community. In both films, political exile moves these characters into a reconsideration of the ethical imperatives that determine their actions. I will also discuss who belonging or not belonging to a community, and the role of soccer during these dictatorships, determines the construction of a masculine identity that conforms to the system, and in a way, contributes to make these films tools to create social consensus over the past.
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